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N HIS 31 YEARS, ERIC EAR-
l\.‘)‘. the br: yle \ln.‘: f the
Portland, Oregon, band
Blitzen Trapper, has had
many obses 1s: bluegrass,
quantum physics, science
- fiction, God,
ing, Neil Yo
per’s fourth record, Fi
ves all of them into one of the most
rgeous rock albums of the year.
rley \Lll"\.i‘ ]‘lll"“" T
most entirely on his ow
I r~:|l space — crashing the
and often working through the nig}
d Furr to capture the sonic
be of Young’s 1970 ..Llw.; After the
Gold Rush— and the resultis at
through that, al (\11\' with the Fleet
debut, is shaping a new Pacific
west rock sound.
! ive acoustic title track,
y into
a wolf, is already an a
rock’s new wave of bearded, plaid-
wearing, back-to-the-garden hippies.
Many of the group’s songs carr
list vibe: “We're out |
where, in the wilderness and going
horseback riding and doi
things that you just do |

) aven Lind-
sey -Kingham. 5 15 a testament
to mode n’s desire to get back

all this shit we've destroyed. It’s, like,

PP
——

grew up in rural Salem,

n, but his parents met in Los

, where they worked for

rhile as a folk duo in the late Si
. Earley’s dad taught him how to
uitar and banjo, grounding him

=

merican roots music, from Bob
antoC rn\ﬁ\ Stills and
band, made up of a group of Earley’s
vh school and \u!.\ e friends

llkl

died six ’\'c.a..‘ :
changed course, creating a new sound
he sees as a tribute to his father. “At
the core of  .at we do is acoustic
_NATURE CALLS itar and harmonies,” Earley says.
Eric Menteer, Drew “] had this realization: “What am 1
Laughery, Brian
Adrian Koch, Earley, ’
Marty Marquis and me and gave me?’”

Michael vanPelt (from

left) in Portland by James MincHIN 111

doing with all these things he taught
BRIAN HIATT
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